
¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË Â Â‰Ì‡ ÓÚ Ï‡ÎÍÓÚÓ ÒÍ‡ÎÌË Ó·ËÚÂÎË ‚ ¡˙Î„‡Ëˇ,
ÍÓËÚÓ ‚ ‡ıËÚÂÍÚÛÌÓ ÓÚÌÓ¯ÂÌËÂ ÒÎÂ‰‚‡Ú Ú‡‰ËˆËËÚÂ Ì‡ „‡‰ÂÌËÚÂ Ï‡-
Ì‡ÒÚËË. œÓÏÂ˘ÂÌËˇÚ‡ ÏÛ Ò‡ ‚ ·ÎËÁÓÒÚ Â‰ÌÓ ‰Ó ‰Û„Ó Ë Ò ˇÒÌÓ ÙÛÌÍ-
ˆËÓÌ‡ÎÌÓ ÔÂ‰Ì‡ÁÌ‡˜ÂÌËÂ. œÓ-„ÓÎˇÏ‡Ú‡ ˜‡ÒÚ ÓÚ Úˇı Ò‡ ‡ÁÔÓÎÓÊÂÌË Ì‡
Ô˙‚Ëˇ ÂÚ‡Ê. ŒÚ‰ÂÎÌË ÂÎÂÏÂÌÚË ÓÚ ËÌÚÂËÓ‡ ÔÓÁ‚ÓÎˇ‚‡Ú ‰‡ ÒÂ ÓÔÂ-
‰ÂÎË Í˙‰Â Ò‡ ·ËÎË ‚ıÓ‰‡, Ú‡ÔÂÁ‡ËˇÚ‡ Ë ÍÛıÌˇÚ‡, ÏÓÌ‡¯ÂÒÍËÚÂ ÍËÎËË,
„Ó·Ë˘Ì‡Ú‡ ˆ˙Í‚‡ Ë „Ó·ÌËˆ‡Ú‡ Ì‡ Ï‡Ì‡ÒÚË‡.

ŒÒÚ‡ÌÍËÚÂ ÓÚ Í‡ÏÂÌÌ‡ ÓÎÚ‡Ì‡ Ï‡Ò‡ Ë ÓÒÍ˙‰ÌË Ù‡„ÏÂÌÚË ÓÚ ÒÚÂ-
ÌÓÔËÒË ‚ ËÁÚÓ˜ÌËˇ Í‡È Ì‡ Ì‡È-„ÓÎˇÏÓÚÓ ÔÓÏÂ˘ÂÌËÂ Ì‡ Ô˙‚Ëˇ ÂÚ‡Ê
Ò‚Ë‰ÂÚÂÎÒÚ‚‡Ú, ˜Â Ú‡Ï Â ·ËÎ‡ Ï‡Ì‡ÒÚËÒÍ‡Ú‡ ˆ˙Í‚‡. œÓ‰Ó·ÌÓ Ì‡ ‰Û-
„Ë Ô‡‚ÓÒÎ‡‚ÌË ˆ˙Í‚Ë ÓÚ —Â‰ÌÓ‚ÂÍÓ‚ËÂÚÓ Ë Úˇ Â ·ËÎ‡ ÛÍ‡ÒÂÌ‡ Ò˙Ò
ÒÚÂÌÓÔËÒË, ÌÓ ÎÂÒÌËˇ ‰ÓÒÚ˙Ô ‰Ó Úˇı Â Â¯ËÎ Ò˙‰·‡Ú‡ ËÏ. ƒÓ Ì‡Ò Ò‡
‰ÓÒÚË„Ì‡ÎË Ò‡ÏÓ ÓÚ‰ÂÎÌË Ù‡„ÏÂÌÚË Ë Â‰ÌÓ ˆ‚ÂÚÌÓ ÍÓÔËÂ Ì‡ ÒÚÂÌÓÔËÒ
ÓÚ ÓÎÚ‡‡, ËÒÛ‚‡ÌÓ ‚ Ì‡˜‡ÎÓÚÓ Ì‡ XX ‚.ÓÚ ‚‡ÌÂÌÒÍËˇ ıÛ‰ÓÊÌËÍ ÃË-
ÎÂÌ —‡Í˙ÁÓ‚.

Õ‡ ‚ÚÓËˇ ÂÚ‡Ê ‚ ÂÒÚÂÒÚ‚ÂÌ‡ ÒÍ‡ÎÌ‡ ÌË¯‡ Â ËÁ„‡‰ÂÌ Ï‡Ì‡ÒÚË-
ÒÍËˇ Ô‡‡ÍÎËÒ. ¬ËÚ‡ ‰˙‚ÂÌ‡ ÒÚ˙Î·‡ Â ‚Ó‰ÂÎ‡ ÓÚ ÔÓ‰‡ Ì‡ „Ó·Ë˘Ì‡Ú‡
ˆ˙Í‚‡ Í˙Ï ÌÂ„Ó. —Ú˙Î·‡Ú‡ ‚ÂÓˇÚÌÓ Â ÛÌË˘ÓÊÂÌ‡ ÔË ÒÛÚ‚‡ÌÂ Ì‡
ÒÍ‡Î‡Ú‡ Ë ÚÓ‚‡ Ó·ÒÚÓˇÚÂÎÒÚ‚Ó Â Ò˙ı‡ÌËÎÓ ‚ Ô‡‡ÍÎËÒ‡ ˜‡ÒÚ ÓÚ ÓË„Ë-
Ì‡ÎÌËÚÂ ÒÂ‰ÌÓ‚ÂÍÓ‚ÌË ÒÚÂÌÓÔËÒË.

ÃÂÍ‡Ú‡ Ò‚ÂÚÎËÌ‡ Ì‡ Ò‚Â˘ËÚÂ ÒÚÓÔÎˇ Ó·‡ÁËÚÂ ÔÓ ÒÚÂÌËÚÂ. ≈‰‚‡ ÎË-
˜‡Ú ËÁÓ·‡ÊÂÌËˇÚ‡ Ì‡ Ò‚ÂÚˆË Ò ·Ó„‡ÚË Ó‰ÂÊ‰Ë. À˙˜ÂÁ‡ÂÌ ‡Ì„ÂÎ Ò˙Ò
Á‡„‡‰˙˜Ì‡ ÛÒÏË‚Í‡ ÔË‰˙Ê‡ Â‰ËÌËˇ Í‡È Ì‡ ÒËÌ ÌÂ·ÂÒÂÌ Í˙„, ÓÚ ÍÓÈ-
ÚÓ ’ËÒÚÓÒ „ÎÂ‰‡ Á‡ÏËÒÎÂÌÓ Í˙Ï „Â¯ÌËˇ ˜Ó‚Â¯ÍË Ò‚ˇÚ.  ˙Ï ÌÂ„Ó Â
·ËÎ ÓÚÔ‡‚ÂÌ ÔÓ„ÎÂ‰‡ Ì‡ ÒÏËÂÌËˇ ÏÓÌ‡ı, ÍÓ„‡ÚÓ Â Ë‰‚‡Î ‚ ‡ÌÌ‡Ú‡ ÛÚ-
ËÌ Ì‡ ÏÓÎËÚ‚‡, ‡ ÏÓÊÂ ·Ë Í˙Ï ˆˇÎ‡Ú‡ ÔÂÍ‡ÒÌ‡ ‰ÓÎËÌ‡ Ë ‰‡ÎÂ˜Ì‡Ú‡
ÏÓÒÍ‡ ¯Ë, ÓÍ˙Ô‡ÌË ÓÚ Ô˙‚ËÚÂ ÒÎ˙Ì˜Â‚Ë Î˙˜Ë, Ò˙·Û‰ÂÌË ÓÚ ÔÚË˜ËÚÂ
ÚÂÎË.

Õ‡ Á‡Ô‡‰ ÓÚ Ï‡Ì‡ÒÚË‡, ÒÂ‰ „˙ÒÚ‡Ú‡ ÁÂÎÂÌËÌ‡, Ò‡ ÒÍËÚË Ó˘Â
ÌˇÍÓÎÍÓ ÔÂ˘ÂË, ‡ÁÔÓÎÓÊÂÌË Ì‡ ÚË ÌË‚‡. ¡‡Úˇ ÿÍÓÔËÎ Ò‡ „Ë Ì‡-
ÂÍÎË " ‡Ú‡ÍÓÏ·ËÚÂ" - ÔÓ ‡Ì‡ÎÓ„Ëˇ Ò Ì‡È-‡ÌÌËÚÂ ÍÛÎÚÓ‚Ë ÒÂ‰Ë˘‡ Ì‡
Ô˙‚ËÚÂ ıËÒÚËˇÌË. Ã‡Í Ó·„˙˘‡ ÔÂ˘ÂÌËÚÂ ÔÓÏÂ˘ÂÌËˇ Ë ÔÓÛÚÂÌË-
ÚÂ ÒÚÂÌË. √Ó·Ì‡ ÚË¯ËÌ‡ ˆ‡Ë Ì‡ÓÍÓÎÓ Ë Ò‡ÏÓ ‚ Í‡ÏÂÌÌËÚÂ „˙ÌÍË
ÒˇÍ‡¯ ÒÂ ‰ÓÎ‡‚ˇ ÂıÓÚÓ Ì‡ ÌÂ˜ËË ÏÓÎËÚ‚ÂÌË ÒÎÓ‚‡. ¬ Â‰ËÌ ÓÚ ˙„ÎËÚÂ ÁÂÂ
Ú˙ÏÌ‡Ú‡ Ô‡ÒÚ Ì‡ ÔÓıÓ‰. “ÓÈ ‚Ó‰Ë Í˙Ï ‰Â‚Ì‡ ıËÒÚËˇÌÒÍ‡ „Ó·ÌËˆ‡.
¬ ÒÚÂÌ‡Ú‡  Ì‡‰ „Ó·Ó‚ÂÚÂ ÎË˜Ë ‚ˇÁ‡Ì Í˙ÒÚ, ‡ ÓÚÒÚ‡ÌË ·ÛÍ‚ËÚÂ "‡Î-
Ù‡" Ë "ÓÏÂ„‡". ŒÚ Úˇı ÒˇÍ‡¯ ÒÂ ‰ÓÎ‡‚ˇÚ ÒÎÓ‚‡Ú‡ Ì‡ —Ô‡ÒËÚÂÎˇ: "¿Á,
»ËÒÛÒ ’ËÒÚÓÒ, Ò˙Ï ‡ÎÙ‡Ú‡ Ë ÓÏÂ„‡Ú‡, ‡Á Ò˙Ï Ô˙‚ËˇÚ Ë ÔÓÒÎÂ‰ÌËˇÚ,
Ì‡˜‡ÎÓÚÓ Ë Í‡ˇÚ".

—Í‡ÎËÚÂ ‚‰ˇÒÌÓ ÓÚ „Ó·ÌËˆ‡Ú‡ ÍËˇÚ Ó˘Â Â‰Ì‡ Á‡„‡‰Í‡. ¬ Í‡ÏÂÌ-
Ì‡Ú‡ ÒÚÂÌ‡ ÎË˜Ë Ï‡Î˙Í ‚ıÓ‰, ËÁˆˇÎÓ Á‡ÚÛÔ‡Ì ÓÚ Ò‚ÎˇÍÎ‡Ú‡ ÒÂ ÁÂÏÌ‡

¿À¿ƒ∆¿ Ã¿Õ¿—“»–
œ˙ÚÂ‚Ó‰ËÚÂÎ
«Î‡ÚÌÓÚÓ ·˙Î„‡ÒÍÓ ◊ÂÌÓÏÓËÂ. √ÓÒÚÓÔËÂÏÌÓ ÏÓÂ, ÚÓÔÎÓ Ë Î‡ÒÍ‡-
‚Ó ÒÎ˙ÌˆÂ. ¡ˇ„, Ò˙ı‡ÌËÎ Ô˙‚Ë˜Ì‡Ú‡ ÒË Í‡ÒÓÚ‡. » ÒÔÓÏÂÌ‡ Á‡
‰Â‚ÌË ˆË‚ËÎËÁ‡ˆËË, ÓÒÚ‡‚ËÎË ÒÎÂ‰ËÚÂ ÒË ‚ ËÒÚÓË˜ÂÒÍ‡Ú‡ Ô‡ÏÂÚ Ì‡
Ú‡ÁË ÁÂÏˇ. —Â‰ ‚ÒË˜ÍÓ ÚÓ‚‡ - ÏÌÓ„ÓÎ˛‰Ì‡ Ë Ô˙ÒÚ‡ ÒÏÂÒËˆ‡ ÓÚ ÂÁË-
ˆË, ‚˙ÁÚÓ„ Ë ÏÛÁËÍ‡. 

¿ Ò‡ÏÓ Ì‡ ÌˇÍÓÎÍÓ ÍËÎÓÏÂÚ‡ ÓÚÚÛÍ Ô‡Î‡‚‡Ú‡ Ë„‡ Ì‡ ‚˙ÎÌËÚÂ Ë Á‡-
‰˙ı‡ÌËˇÚ ËÚ˙Ï Ì‡ ÏÌÓ„ÓÂÁË˜ÌËˇ ˜Ó‚Â¯ÍË ÔÓÚÓÍ Ò‡ Á‡ÏÂÌÂÌË ÓÚ ·ÂÁ-
Ï˙Î‚ËÂÚÓ Ë ÒÚ‡ÌÌÓÚÓ Ó˜‡Ó‚‡ÌËÂ Ì‡ Â‰ËÌ ‰Û„, ÔËÍ‡ÁÂÌ Ë Ú‡ÈÌÒÚ‚ÂÌ
Ò‚ˇÚ. œ˙ÚÂÍ‡Ú‡ ÔÓÚ˙‚‡ ‚ „ÓÒÍËÚÂ ‰Â·Ë, ‚ÂÍÓ‚ÌË ‰˙‚ÂÚ‡ Ì‡‰‚ËÒ‚‡Ú
Ì‡‰ „Î‡‚‡Ú‡ Í‡ÚÓ ÌˇÍ‡Í‚Ë ÔËÍ‡ÁÌË ‚ÂÎËÍ‡ÌË Ë ËÁ‚Â‰Ì˙Ê ÔÂ‰ ËÁÛÏÂ-
ÌËˇ Ô˙ÚÌËÍ, ‚ ÒËÌÂ‚‡Ú‡ Ì‡ ÌÂ·ÂÚÓ ÒÂ ÓÚÍÓˇ‚‡Ú ‚ËÒÓÍË ·ÂÎË ÒÍ‡ÎË, ËÁ-
Ô˙ÒÚÂÌË Ò ˜Û‰ÌÓ‚‡ÚË Í‡ÏÂÌÌË ÔÎÂÚÂÌËˆË. —Â‰ Úˇı, Í‡ÚÓ Ú˙ÏÌË ÒÂÌÍË
ÓÚ ‰‡ÎÂ˜ÌÓÚÓ ÏËÌ‡ÎÓ, ÎË˜‡Ú ÛËÌËÚÂ Ì‡ ÒÚ‡ËÌÌËˇ  ¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË.

ÕˇÍÓ„‡, ÔÂ‰Ë ÏËÎËÓÌË „Ó‰ËÌË, ÚÛÍ Ò‡ ÒÂ „ÓÌÂÎË ‚˙ÎÌËÚÂ Ì‡ ‰Â‚-
ÌÓÚÓ —‡Ï‡ÚÒÍÓ ÏÓÂ. ÃËÌ‡ÎË ıËÎˇ‰ÓÎÂÚËˇ. ÃÓÂÚÓ ÔÓÒÚÂÔÂÌÌÓ ÓÚ-
‰˙ÔÌ‡ÎÓ ‚Ó‰ËÚÂ ÒË Ë „˙ÒÚË „ÓË ÔÓÍËÎË ÌˇÍÓ„‡¯ÌÓÚÓ ‰˙ÌÓ. ¡ÛÈÌË ËÁ-
‚ÓË ÔÓÌÂÒÎË ·ËÒÚËÚÂ ÒË ÒÚÛË Ì‡‰ÓÎÛ Ë Á‚˙ÌÎË‚‡Ú‡ ËÏ ÔÂÒÂÌ Ó„Î‡Òˇ-
Î‡ ÓÍÓÎÌÓÒÚËÚÂ. —Â‰ Ú‡ÁË ÔÛÒÚÓ¯ Í‡ÚÓ Ò‡ÏÓÚÌË ÒÚ‡ÌÌËˆË, Á‡Ô˙ÚÂÌË
Í˙Ï ÌÂËÁ‚ÂÒÚÌÓÚÓ, ÒÂ ËÁ‚ËÒˇ‚‡ÎË ‚ËÒÓÍË ÒÍ‡ÎË, ‚ ÍÓËÚÓ ÒÎ˙ÌˆÂÚÓ Ë
‚ˇÚ˙˙Ú ‚‡ˇÎË Í‡ÏÂÌÌËÚÂ ÒË ÔËÍ‡ÁÍË.

«‡ ÏËÌ‡ÎÓÚÓ Ì‡ ÏÓÌ‡¯ÂÒÍ‡Ú‡ Ó·ËÚÂÎ Â ËÁ‚ÂÒÚÌÓ ÏÌÓ„Ó Ï‡ÎÍÓ. ŒÒ-
Í˙‰ÌËÚÂ Ì‡ıÓ‰ÍË ÌÂ ÒÔÓÏÂÌ‡‚‡Ú ÍÓË Ò‡ „ËÊÎË‚ËÚÂ ˙ˆÂ, ÔÂ‚˙Ì‡ÎË
ÂÒÚÂÒÚ‚ÂÌËÚÂ Í‡ÏÂÌÌË ÌË¯Ë ‚ ˜Ó‚Â¯ÍÓ Ó·ËÚ‡ÎË˘Â. ƒ‡ÚËÓ‚Í‡Ú‡ Ì‡
ÓˆÂÎÂÎËÚÂ ÒÚÂÌÓÔËÒË Ò‚Ë‰ÂÚÂÎÒÚ‚‡, ˜Â ÚÛÍ Â ÍËÔˇÎ ÊË‚ÓÚ ÔÂÁ XIII - XIV
‚. - ÔÓÒÎÂ‰ÌËÚÂ ‰‚‡ ‚ÂÍ‡ ÓÚ Ò˙˘ÂÒÚ‚Û‚‡ÌÂÚÓ Ì‡ ÒÂ‰ÌÓ‚ÂÍÓ‚Ì‡Ú‡ ·˙Î-
„‡ÒÍ‡ ‰˙Ê‡‚‡.

“ÛÒÍ‡Ú‡ ÂÍÒÔ‡ÌÁËˇ Ì‡ ¡‡ÎÍ‡ÌËÚÂ ÒÎ‡„‡ Í‡È Ì‡ Ò˙˘ÂÒÚ‚Û‚‡ÌÂÚÓ
Ì‡ ÒÍ‡ÎÌËˇ Ï‡Ì‡ÒÚË. ¬ „Ó‰ËÌËÚÂ Ì‡ Ó·ÒÚ‚ÓÚÓ Â‰ËÌÒÚ‚ÂÌÓ ÏÂÒÚÌÓÚÓ
Ì‡ÒÂÎÂÌËÂ ÔÓ‰˙ÎÊËÎÓ ‰‡ ÔÓÒÂ˘‡‚‡ Ë ÔÓ˜ËÚ‡ ÚÓ‚‡ Ò‚ˇÚÓ Á‡ ıËÒÚËˇ-
ÌËÚÂ ÏˇÒÚÓ. ¬ÂÏÂÚÓ ÌÂ Â ÔÓ˘‡‰ËÎÓ Ë ËÒÚËÌÒÍÓÚÓ ıËÒÚËˇÌÒÍÓ ËÏÂ Ì‡
Ï‡Ì‡ÒÚË‡. ƒÓ Ì‡Ò Â ‰ÓÒÚË„Ì‡ÎÓ Ò‡ÏÓ ‡‡·ÒÍÓÚÓ ÏÛ ËÏÂ "¿Î‡‰Ê‡" -
Ô˙ÒÚËˇÚ Ï‡Ì‡ÒÚË.

Õ‡˜‡ÎÓÚÓ Ì‡ ÒËÒÚÂÏÌË ÔÓÛ˜‚‡ÌËˇ Ì‡ ÚÓÁË ‰Â‚ÂÌ ıËÒÚËˇÌÒÍË Ô‡-
ÏÂÚÌËÍ Â ÔÓÒÚ‡‚ÂÌÓ ‚ Í‡ˇ Ì‡ XIX ‚. ÓÚ ÔËÓÌÂËÚÂ Ì‡ ·˙Î„‡ÒÍ‡Ú‡ ‡-
ıÂÓÎÓ„Ëˇ - ·‡ÚˇÚ‡  ‡ÂÎ Ë ’ÂÏËÌ ÿÍÓÔËÎ. ¬ Â‰ÌÓ Ò‚ÓÂ ÔËÒÏÓ  .
ÿÍÓÔËÎ ÔË¯Â: "ÕË„‰Â ÔËÓ‰‡Ú‡ Ë ˜Ó‚Â¯ÍËˇÚ ÚÛ‰ ÌÂ Ò‡ Ò˙·Ë‡ÎË
ÚÓÎÍÓ‚‡ ÏÌÓ„Ó Í‡ÒÓÚ‡ Ë ˆÂÌÌÓÒÚË Ì‡ ÚÓÎÍÓ‚‡ Ï‡ÎÍÓ ÔÓÒÚ‡ÌÒÚ‚Ó".

The Catacomb findings - the pottery, coins from the time of Emperor
Justinian the Great (527-565) and the engraved cross lead to the
conclusion that the cave complex was inhabited in the early Christian
epoch (4th - 6th century A.D.) by some kind of confraternity.

What attracted these people to this place? It could be the solitude and
tranquility in the heart of Mother Nature, where man feels close to the
Creator?

Or may be the possibility to escape from the plains of the big Balkan
crossroad, an arena of bloody dramas and horrible human catastrophes? 

Most findings and ruins are from the period of early Christianity
(4th - 6th century A.D.). A time when old states were destructed and new
empires and states were born under the strikes of the barbarians. A time
when the pagan world enriched by the ideas of Christianity was giving
birth to the new European culture. 

To the east of the monastery, in the forest vegetation two other sites
are hidden which have been partially studied by the Shcorpil brothers.
These are the foundations of an almost 40-meter long Early Christian
basilica with a small fortress near it. Pottery found there proves
categorically that the basilica and the fortress also belong to the Early
Christian epoch (5th - 6th century A.D.). 

Whose fates were intertwined in these ruins?
Information provided by the famous Byzantine chronologist Emperor

Constantine VII Bagrenorodni (913-959) is that: "... in the lands of South
Scythia (today Northeastern Bulgaria) and along the Black Sea coast there
were many Christian centers which were destroyed by the barbarians..." It
is possible that these pieces of the past belong to the one of the earliest
Christian centers on the Balkans in the 4th - 6th century A.D. 

No written evidence of Aladzha monastery and the Catacombs has
been found. 

Only the legends of the endless underground labyrinths hiding
countless treasures have survived.

Or may be there, far from the destructive power of the time and
human vanity the evidence of the past of this mysterious and beautiful
place is still preserved.

THE LEGEND OF ALADZHA MONASTERY
Not far from the sea coast, high rocks are rising in the mysterious

twilight of thick century-old forests. In the stone niches, carved by the
winds of Time, like dark shadows from ancient times the ruins of an old
cloister can be seen. 

wondrous monastery with their deeds and encouraged all who were
looking for spiritual healing. 

Every year, when the monastery holiday came, hundreds of pilgrims
streamed in from near and far lands, to honor this holy place and receive
God's blessing. Liturgies were served and the monks found kind words to
bless everyone. 

The end
Years went by unnoticed.  The monastery lived in reverie like a peaceful

resort. Monks spent their days humbly and peacefully, glorifying God.
However, the Antichrist envied good deeds, piety and bliss and sent

numerous pagan armies against the Christians. The Turks spread and flew
like black cravens all over Bulgarian land. Godly light went out. People
were dying, what was created over centuries disappeared in flames and
ashes. 

It did not take long for the wave of conquerors to reach this calm
place. 

The melodious choir of the forest inhabitants terrified went silent
among the groans and flames of the massacred last liturgy. 

Then everything became calm. Only a couple of monks, who survived
miraculously in the bloody bacchanalia, wandered lonely in the ruins.
Among frescoes cracked by fire... Among desecrated saints and Jesus
with cut out eyes... 

Resurrection 
It is calm now. Only the wind blows in the ruins and tells in a strange

language about the past of the monastery. At down and at sunset, when
the time for prayer comes from somewhere the unfinished song of the
monks can be heard. The Holy liturgy has begun and someone's voice
silently whispers words of prayer, which mingle with the multitude of
voices of the forest inhabitants. 

And around it, just like in ancient times, from near and far people
stream to find the way to the heart of the Savior. They listen to the
whisper of the rocks and the mysterious sounds of the forest. 

And up there, leaning against the old chapel, invisible for the people
stands the figure of the mysterious monk. His eyes are full of tears and
his hand is raised for a blessing. 

Amen!

Õ‡ˆËÓÌ‡ÎÌËˇÚ Ô‡ÏÂÚÌËÍ Ì‡ ÍÛÎÚÛ‡Ú‡ "¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË" Â ‡ÁÔÓÎÓ-
ÊÂÌ Ì‡ ÚÂËÚÓËˇÚ‡ Ì‡ œËÓ‰ÂÌ Ô‡Í "«Î‡ÚÌË ÔˇÒ˙ˆË", Ì‡ 14 ÍÏ ÒÂ‚ÂÓËÁ-
ÚÓ˜ÌÓ ÓÚ „. ¬‡Ì‡ Ë 3.5 ÍÏ Á‡Ô‡‰ÌÓ ÓÚ    "«Î‡ÚÌË ÔˇÒ˙ˆË". 

ƒÓ ¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË ÏÓÊÂ ‰‡ ÒÂ ÒÚË„ÌÂ Ò ‡‚ÚÓ·ÛÒ π 29 ÓÚ ˆÂÌÚ‡ÎÌ‡-
Ú‡ ÒÔËÍ‡ ÒÂ˘Û Í‡ÚÂ‰‡Î‡Ú‡ ‚ ˆÂÌÚ˙‡ Ì‡ „‡‰‡, Ò ÎÂÍ ‡‚ÚÓÏÓ·ËÎ ËÎË Ú‡Í-
ÒË, Í‡ÍÚÓ Ë ÓÚ ˆÂÌÚ˙‡ Ì‡    "«Î‡ÚÌË ÔˇÒ˙ˆË". ¬ÂÎÓÒËÔÂ‰˙Ú ‚ÁÂÚ ÔÓ‰ Ì‡ÂÏ
ÓÚ ÍÓÏÔÎÂÍÒËÚÂ Â Ò˙˘Ó ‰Ó·Ó ÒÂ‰ÒÚ‚Ó Á‡ ‰ÓÒÚ˙Ô ‰Ó Ï‡Ì‡ÒÚË‡ ÔÓ ÊË‚Ó-
ÔËÒÌ‡ Ï‡„ËÒÚ‡Î‡, ‚ËÂ˘‡ ÒÂ ÒÂ‰ ÔÓıÎ‡‰Ì‡Ú‡ ÒˇÌÍ‡ Ì‡ „˙ÒÚ‡, ‚ÂÍÓ‚Ì‡ „Ó-
‡. ŒÚ ÛÔ‡‚ÎÂÌËÂÚÓ Ì‡    "«Î‡ÚÌË ÔˇÒ˙ˆË" Í˙Ï ¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË Â Ú‡ÒË-
‡Ì‡ ‰Ó·Â ÔÓ‰‰˙Ê‡Ì‡ „ÓÒÍ‡ Ô˙ÚÂÍ‡ Á‡ ÔÂ¯ÂıÓ‰ÂÌ ÔÂıÓ‰.

The national culture monument "Aladzha Monastery" is situated on the ter-
ritory of the Natural Park "Golden Sands" in 14 km. north - east of Varna City
and 3.5 km west of a Resort Complex "Golden Sands".

To Aladzha Monastery you can go with a bus π 29 from the Central Bus
stop, opposite from the Cathedral in the centre of the city, with a motor car or
taxi, as from the Resort Complex "Golden Sands". The bicycle, hired from the
Complexes is a very good way for access to the Monastery along the pictur-
esque highway, weaving among the breezy shadow of a thick ancient forest.
From the Administration of the Resort Complex "Golden Sands" to the "Aladzha
Monastery" is traced a well kept forest path for a walking passage.

¿Î‡‰Ê‡
Ï‡Ì‡ÒÚË

Aladzha
monastery

Œ·˘ËÌ‡ ¬‡Ì‡

Municipality of Varna

–ÂÔÛ·ÎËÍ‡ ¡˙Î„‡Ëˇ

Republic of Bulgaria

≈‚ÓÔÂÈÒÍË Ò˙˛Á

European Union

Legend has it that on early mornings, when milky white mists
envelope the old wood, a bell echoes in the ruins. Far away a screech-owl
is giggling ominously in the stillness, accompanied by the sinister
howling of a wolf. 

In such times the solitary figure of a mysterious hermit appears from
the depths of the rock. Local people have called him the Rome Pope. 

Every spring he comes out trying to find someone whom he can tell
the endless visions of his dreams. 

The beginning
In gloomy ancient times, when pagan Rome enchained and

suppressed many peoples around the world, unknown wanderers,
chased away by violence and hardships, settled in this wild and
inaccessible place. They took shelter in the caves and rock niches,
modeled by Time and nature's elements.   

Years went by. Like a healing spring, which attracts the thirsty, the
cloister of the outcasts continued to attract new followers with the fate of
the first martyrs. A church was built nearby which gave peace and hope
to both monks and laymen. Times, however, were turbulent and troubled.
New tribes and people were trying to find their place under the sun. The
once mighty empire was falling apart under their strikes. Hidden in the
forest thicket, the monastery became a safe place to stay for many
people. However, nothing could stop the flow of barbarians. Paths to the
holy place were discovered and that brought its end. 

Rebirth
Long time had passed since then. Silence and calm reigned in the

place which used to bubble with life. Only the wind blew among the ruins.
And the furtive figure of a solitary monk appeared for a while and
disappeared. Then all became calm again.  

Once, near the foot of the old rocks, as if led by God himself, some
traveling monks were passing. It was in spring. Light wind was caressing
scarce grass and played in the blooming tree branches. The ancient
forest, hiding in its blue calm the old ruins, was waiting for someone to
unveil their century-old secrets. 

Enchanted by the beautiful sight, by the tranquility and stillness, the
roamers decided to stay here forever. 

Learning about this heavenly place, soon they were joined by other
monks. Like bright stars in the sky these pious priests enlightened the
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«ËÏÌÓ: 9 - 16 ˜., ÔÓ˜Ë‚ÌË ‰ÌË: ÌÂ‰ÂÎˇ Ë ÔÓÌÂ‰ÂÎÌËÍ
ÀˇÚÌÓ: 9 - 18 ˜., ·ÂÁ ÔÓ˜Ë‚ÂÌ ‰ÂÌ

¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË

¬‡Ì‡ 9007, œËÓ‰ÂÌ Ô‡Í "«Î‡ÚÌË ÔˇÒ˙ˆË"
ÚÂÎ.: 052 / 355 460, 681 012; Ù‡ÍÒ: 052 / 681 025
www.amvarna.com; Â-mail: archmuseum@bulstar.net
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ÀˇÚÌÓ: 10 - 17 ˜., ÔÓ˜Ë‚ÂÌ ‰ÂÌ: ÔÓÌÂ‰ÂÎÌËÍ
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Opening hours:

In winter: 9 a.m. - 4 p.m., Days off - Sunday and Monday
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Aladzha Monastery

Natural Park "Golden sands", 9007 Varna, Bulgaria
phones: +359 52 / 355 460, 681 012; fax: +359 52 / 681 025
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Opening hours:

In winter: 10 a.m. - 5 p.m., Days off - Sunday and Monday
In summer: 10 a.m. - 5 p.m., Day off - Monday

Visitors centre

41, Maria Luiza blvd., 9000 Varna, Bulgaria
phone/fax: + 359 52 / 624 948

www.varna.yes.bg; e-mail: vc_varna@abv.bg
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Ï‡Ò‡.  ‡Í‚Ë Ú‡ÈÌË ÍËÂ ÚÓÈ Ë Ì‡Í˙‰Â ‚Ó‰Ë Â ÌÂËÁ‚ÂÒÚÌÓ.
Õ‡ıÓ‰ÍËÚÂ ÓÚ  ‡Ú‡ÍÓÏ·ËÚÂ - ÍÂ‡ÏËÍ‡, ÏÓÌÂÚË ÓÚ ‚ÂÏÂÚÓ Ì‡ ËÏ-

ÔÂ‡ÚÓ fiÒÚËÌË‡Ì ¬ÂÎËÍË (527-565 „.) Ë ‚ˇÁ‡ÌËˇÚ Í˙ÒÚ ‰‡‚‡Ú ÓÒÌÓ-
‚‡ÌËÂ ‰‡ ÒÂ ÔËÂÏÂ, ˜Â ÔÂ˘ÂÌËˇÚ ÍÓÏÔÎÂÍÒ Â ·ËÎ Ó·ËÚ‡‚‡Ì ÔÂÁ ‡Ì-
ÌÓıËÒÚËˇÌÒÍ‡Ú‡ ÂÔÓı‡ (IV-VI ‚.) ÓÚ ÌˇÍ‡Í‚Ó ÏÓÌ‡¯ÂÒÍÓ ·‡ÚÒÚ‚Ó.

 ‡Í‚Ó Â ÔË‚ÎˇÍÎÓ ÚÂÁË ıÓ‡ ÚÛÍ? ÃÓÊÂ ·Ë Ò‡ÏÓÚ‡Ú‡ Ë ÔÓÍÓˇ ÒÂ‰
ÎÓÌÓÚÓ Ì‡ Ï‡ÈÍ‡Ú‡ ÔËÓ‰‡, Í˙‰ÂÚÓ ˜Ó‚ÂÍ ÒÂ ˜Û‚ÒÚ‚‡ ÔÓ-·ÎËÁÍÓ ‰Ó
“‚ÓÂˆ‡?

»ÎË ÏÓÊÂ ·Ë ·ˇ„ÒÚ‚ÓÚÓ ÓÚ ‡‚ÌËÌËÚÂ Ì‡ „ÓÎÂÏËˇ ¡‡ÎÍ‡ÌÒÍË Í˙Ò-
ÚÓÔ˙Ú - ‡ÂÌ‡ Ì‡ Í˙‚‡‚Ë ‰‡ÏË Ë ÒÚ‡¯ÌË ˜Ó‚Â¯ÍË Í‡Ú‡ÒÚÓÙË?

œÓ‚Â˜ÂÚÓ ÓÚ Ì‡ıÓ‰ÍËÚÂ Ë ‡Á‚‡ÎËÌËÚÂ Ò‡ ÓÚ ÔÂËÓ‰‡ Ì‡ ‡ÌÌÓÚÓ
ıËÒÚËˇÌÒÚ‚Ó (IV-VI ‚.) ¬ÂÏÂ, ÍÓ„‡ÚÓ ÔÓ‰ Û‰‡ËÚÂ Ì‡ "‚‡‚‡ËÚÂ" Ò‡ ÒÂ
Û¯ÂÎË ÒÚ‡Ë Ë ‡Ê‰‡ÎË ÌÓ‚Ë ËÏÔÂËË Ë ‰˙Ê‡‚Ë. ¬ÂÏÂ, ÍÓ„‡ÚÓ ÂÁË-
˜ÂÒÍËˇÚ Ò‚ˇÚ, ÓÔÎÓ‰ÂÌ ÓÚ  Ë‰ÂËÚÂ Ì‡ ıËÒÚËˇÌÒÚ‚ÓÚÓ, Â ‡Ê‰‡Î ÌÓ‚‡Ú‡
ÍÛÎÚÛ‡ Ì‡ ≈‚ÓÔ‡.

Õ‡ ËÁÚÓÍ ÓÚ Ï‡Ì‡ÒÚË‡ ÒÂ‰ „ÓÒÍ‡Ú‡ ‡ÒÚËÚÂÎÌÓÒÚ Ò‡ ÒÍËÚË Ó˘Â
‰‚‡ ‡ÚÂÙ‡ÍÚ‡, ÔÓÛ˜ÂÌË ˜‡ÒÚË˜ÌÓ ÓÚ ·‡Úˇ ÿÍÓÔËÎ. “Ó‚‡ Ò‡ ÓÒÌÓ‚Ë-

ÚÂ Ì‡ ÔÓ˜ÚË 40-ÏÂÚÓ‚‡ ‡ÌÌÓıËÒÚËˇÌÒÍ‡ ·‡ÁËÎËÍ‡ Ë ‰Ó ÌÂˇ Ï‡ÎÍÓ
ÛÍÂÔÎÂÌËÂ. ŒÚÍËÚ‡Ú‡ ÍÂ‡ÏËÍ‡ Ò‚Ë‰ÂÚÂÎÒÚ‚‡ Í‡ÚÂ„ÓË˜ÌÓ, ˜Â ·‡ÁË-
ÎËÍ‡Ú‡ Ë ÛÍÂÔÎÂÌËÂÚÓ Ò‡ Ò˙˘Ó ÓÚ ‡ÌÌÓıËÒÚËˇÌÒÍ‡Ú‡ ÂÔÓı‡ (V-VI ‚.)

◊ËË Ò˙‰·Ë Ò‡ ‚ÔÎÂÚÂÌË ‚ ÚÂÁË ÛËÌË?
≈‰ÌÓ Ò‚Â‰ÂÌËÂ Ì‡ ËÁ‚ÂÒÚÌËˇ ‚ËÁ‡ÌÚËÈÒÍË ıÓÌËÒÚ - ËÏÔÂ‡ÚÓ

 ÓÌÒÚ‡ÌÚËÌ VII ¡‡„ÂÌÓÓ‰ÌË (913-959 „.) „Î‡ÒË: "... ‚ ÁÂÏËÚÂ Ì‡ fiÊÌ‡
—ÍËÚËˇ (‰Ì. —Â‚ÂÓËÁÚÓ˜Ì‡ ¡˙Î„‡Ëˇ) Ë ÔÓ ◊ÂÌÓÏÓËÂÚÓ ËÏ‡ÎÓ ÏÌÓ„Ó
ıËÒÚËˇÌÒÍË ˆÂÌÚÓ‚Â, ÍÓËÚÓ ‚‡‚‡ËÚÂ ÛÌË˘ÓÊËÎË..." ¬˙ÁÏÓÊÌÓ Â ÚÂ-
ÁË ÓÚÎÓÏÍË ÓÚ ÏËÌ‡ÎÓÚÓ ‰‡ Ò‡ Â‰ËÌ ÓÚ Ì‡È-‡ÌÌËÚÂ ıËÒÚËˇÌÒÍË ˆÂÌ-
ÚÓ‚Â Ì‡ ¡‡ÎÍ‡ÌËÚÂ ÓÚ IV-VI ‚.

œËÒÏÂÌË Ò‚Â‰ÂÌËˇ Á‡ ¿Î‡‰Ê‡ Ï‡Ì‡ÒÚË Ë  ‡Ú‡ÍÓÏ·ËÚÂ ÌÂ Ò‡ ÓÚ-
ÍËÚË. 

ŒˆÂÎÂÎË Ò‡ Ò‡ÏÓ ÎÂ„ÂÌ‰ËÚÂ Á‡ ·ÂÁÍ‡ÈÌË ÔÓ‰ÁÂÏÌË Î‡·ËËÌÚË, ‚
ÍÓËÚÓ Ò‡ ÒÍËÚË ÌÂÒÏÂÚÌË Ò˙ÍÓ‚Ë˘‡.

¿ ÏÓÊÂ ·Ë Ú‡Ï, ‰‡ÎÂ˜ ÓÚ ‡ÁÛ¯ËÚÂÎÌ‡Ú‡ ÏÓ˘ Ì‡ ¬ÂÏÂÚÓ Ë ˜Ó-
‚Â¯Í‡Ú‡ ÒÛÂÚ‡, ÒÂ Ò˙ı‡Ìˇ‚‡Ú Ò‚Ë‰ÂÚÂÎÒÚ‚‡Ú‡ Á‡ ÏËÌ‡ÎÓÚÓ Ì‡ ÚÓ‚‡
Ú‡ÈÌÒÚ‚ÂÌÓ Ë Í‡ÒË‚Ó ÏˇÒÚÓ.

À≈√≈Õƒ¿ «¿ ¿À¿ƒ∆¿ Ã¿Õ¿—“»–
ÕÂ‰‡ÎÂ˜ ÓÚ ·Â„‡ Ì‡ ÏÓÂÚÓ, ÒÂ‰ Ú‡ÈÌÒÚ‚ÂÌËˇ ÔÓÎÛÏ‡Í Ì‡ „˙ÒÚ‡

‚ÂÍÓ‚Ì‡ „Ó‡, ËÁ‰Ë„‡Ú ÒÌ‡„‡ ‚ËÒÓÍË ÒÍ‡ÎË. ¬ Í‡ÏÂÌÌËÚÂ ÌË¯Ë, ËÁ‰˙Î-
·‡ÌË ÓÚ ‚ÂÚÓ‚ÂÚÂ Ì‡ ¬ÂÏÂÚÓ, Í‡ÚÓ Ú˙ÏÌË ÒÂÌÍË ÓÚ ‰‡ÎÂ˜ÌÓÚÓ ÏËÌ‡ÎÓ,
ÎË˜‡Ú ‡Á‚‡ÎËÌËÚÂ Ì‡ ÒÚ‡‡ ÏÓÌ‡¯ÂÒÍ‡ Ó·ËÚÂÎ.

œÂ‰‡ÌËˇÚ‡ ‡ÁÍ‡Á‚‡Ú, ˜Â ‚ ‡ÌÌËÚÂ ÛÚËÌË, ÍÓ„‡ÚÓ ÏÎÂ˜ÌÓ-·ÂÎËÚÂ
ÔÂÎÂÌË Ì‡ Ï˙„Î‡Ú‡ Ó·„˙˘‡Ú ÒÚ‡‡Ú‡ „Ó‡, ‚ ÛËÌËÚÂ „ÎÛıÓ ÓÚÂÍ‚‡ Í‡Ï-
·‡Ì‡. ÕˇÍ˙‰Â ‰‡ÎÂ˜ ÁÎÓ‚Â˘Ó ÒÂ ÍËÒÍ‡ ÍÛÍÛÏˇ‚Í‡, ‡ ‚˙Î˜Ë ‚ÓÈ ∫ ÔË-
„Î‡Òˇ ‚ ÚË¯ËÌ‡Ú‡. 

¬ Ú‡ÍÓ‚‡ ‚ÂÏÂ ÓÚ ÒÍ‡ÎÌËÚÂ ‰˙Î·ËÌË ËÁÔÎÛ‚‡ Ò‡ÏÓÚÌ‡Ú‡ ÙË„Û‡ Ì‡
Ú‡ÈÌÒÚ‚ÂÌ ÓÚ¯ÂÎÌËÍ. ÃÂÒÚÌËÚÂ ıÓ‡ Ò‡ „Ó Ì‡ÂÍÎË –ËÏ Ô‡Ô‡. 

¬ÒˇÍ‡ ÔÓÎÂÚ ÚÓÈ ËÁÎËÁ‡ Ë Ú˙ÒË ÍÓÏÛ ‰‡ ÔÓ‚ÂË ·ÂÁÍÓÌÂ˜ÌËÚÂ ‚Ë-
‰ÂÌËˇ ÓÚ Ò˙ÌË˘‡Ú‡ ÒË.

Õ‡˜‡ÎÓÚÓ
¬ Ï‡˜ÌËÚÂ ‰ÌË Ì‡ ‰‡ÎÂ˜ÌÓÚÓ ÏËÌ‡ÎÓ, ÍÓ„‡ÚÓ ÂÁË˜ÂÒÍËˇÚ –ËÏ ÔË-

ÍÓ‚‡‚‡Î Ò ‚ÂË„ËÚÂ Ì‡ Ó·ÒÚ‚ÓÚÓ Ì‡Ó‰ËÚÂ ÔÓ Ò‚ÂÚ‡, ÌÂËÁ‚ÂÒÚÌË ÒÍËÚ-
ÌËˆË, ÔÓ„ÓÌÂÌË ÓÚ Ì‡ÒËÎËˇÚ‡ Ë ÌÂ‚ÓÎËÚÂ, ÒÂ Á‡ÒÂÎËÎË ‚ ÚÓ‚‡ ÔÛÒÚËÌ-
ÌÓ Ë ÌÂÔËÒÚ˙ÔÌÓ ÏˇÒÚÓ. «‡ ÔÓ‰ÒÎÓÌ ËÏ ÔÓÒÎÛÊËÎË ÔÂ˘ÂËÚÂ Ë ÒÍ‡Î-
ÌËÚÂ ÌË¯Ë, ËÁ‚‡ˇÌË ÓÚ ‚ÂÏÂÚÓ Ë ÔËÓ‰ÌËÚÂ ÒÚËıËË.

ÃËÌ‡ÎË „Ó‰ËÌË.  ‡ÚÓ ˆÂÎÂ·ÂÌ ËÁ‚Ó, ˘Ó ÔË‚ÎË˜‡ Á‡Ê‡‰ÌÂÎËÚÂ,
ËÁ„Ì‡ÌË˜ÂÒÍ‡Ú‡ Ó·ËÚÂÎ ÔÓ‰˙ÎÊËÎ‡ ‰‡ ÔË‚ÎË˜‡ ‚ÒÂ ÌÓ‚Ë Ë ÌÓ‚Ë ÔÓÒ-
ÎÂ‰Ó‚‡ÚÂÎË Ò ÔÓ‰‚Ë„‡ Ì‡ Ô˙‚ËÚÂ Ï˙˜ÂÌËˆË. Õ‡·ÎËÁÓ ·ËÎ ‚‰Ë„Ì‡Ú ¡ÓÊË
ı‡Ï, ÍÓÈÚÓ ‚Ì‡ÒˇÎ ÛÔÓ‚‡ÌËÂ ‚ ‰Û¯ËÚÂ Ì‡ ÏÓÌ‡ÒË Ë ÏËˇÌË. ¿ ‚ÂÏÂ-
Ì‡Ú‡ ·ËÎË ÌÂÒÔÓÍÓÈÌË Ë ÚÂ‚ÓÊÌË. ÕÓ‚Ë ÔÎÂÏÂÌ‡ Ë Ì‡Ó‰Ë Ú˙ÒÂÎË
Ò‚ÓÂÚÓ ÏˇÒÚÓ ÔÓ‰ ÒÎ˙ÌˆÂÚÓ. œÓ‰ Û‰‡ËÚÂ ËÏ, ÌˇÍÓ„‡ ÏÓ„˙˘‡Ú‡ ËÏÔÂËˇ
ÒÂ ‡ÁÔ‡‰‡Î‡. —ÍËÚ‡ ‚ „ÓÒÍËÚÂ ‰Â·Ë, ÏÓÌ‡¯ÂÒÍ‡Ú‡ Ó·ËÚÂÎ ÒÚ‡Ì‡Î‡
Ì‡‰ÂÊ‰ÂÌ ÔËÒÚ‡Ì Á‡ ÏÌÓÁËÌ‡. ÕÓ ÌË˘Ó ÌÂ ÏÓÊÂÎÓ ‰‡ ÒÔÂ ‚‡‚‡ÒÍËˇ
ÔÓÚÓÍ. œ˙ÚÂÍËÚÂ Í˙Ï Ò‚ˇÚÓÚÓ ÏˇÒÚÓ ·ËÎË ÓÚÍËÚË Ë ÚÓ‚‡ ·ËÎ Í‡ˇÚ.

¬˙Á‡Ê‰‡ÌÂ
ÃÌÓ„Ó ‚ÂÏÂ ÏËÌ‡ÎÓ ÓÚÚÓ„‡‚‡. “Ë¯ËÌ‡ Ë ÔÓÍÓÈ ÒÂ ‚˙Áˆ‡ËÎË Ú‡Ï,

Í˙‰ÂÚÓ ÔÂ‰Ë ÍËÔˇÎ ÊË‚ÓÚ. —‡ÏÓ ‚ˇÚ˙˙Ú ÒÂ ‡ÁıÓÊ‰‡Î ÒÂ‰ ÛËÌËÚÂ.
» ÔÎ‡ı‡Ú‡ ÙË„Û‡ Ì‡ Ò‡ÏÓÚÂÌ ÏÓÌ‡ı ÒÂ Ïˇ‚‡Î‡ Á‡ ÏË„ Ë Ô‡Í ËÁ˜ÂÁ‚‡-
Î‡. œÓÒÎÂ ÓÚÌÓ‚Ó ‚ÒË˜ÍÓ ÛÚËı‚‡ÎÓ.

¬Â‰Ì˙Ê, ‚ ÔÓ‰ÌÓÊËÂÚÓ Ì‡ ÒÚ‡ËÚÂ ÒÍ‡ÎË, ‚Ó‰ÂÌË ÒˇÍ‡¯ ÓÚ Ò‡Ï‡Ú‡
¡ÓÊËˇ ˙Í‡, ÏËÌ‡ÎË ÌÂÍÓÎˆËÌ‡ ÏÓÌ‡ÒË-‰ÛÏÌËˆË. ¡ËÎÓ ÔÂÁ ÔÓÎÂÚ-
Ú‡. ÀÂÍËˇÚ ‚ÂÚÂˆ „‡ÎÂÎ Âı‡‚‡Ú‡ ÚÂ‚‡ Ë ÎÛ‰Û‚‡Î ÒÂ‰ ˆ˙ÙÌ‡ÎËÚÂ ÍÎÓ-
ÌË. ¬ÂÍÓ‚Ì‡Ú‡ „Ó‡, ÒÍËÎ‡ ‚ ÒËÌÍ‡‚Ëˇ ÒË ÔÓÍÓÈ ÒÚ‡ËÚÂ ‡Á‚‡ÎËÌË,

˜‡Í‡Î‡ ÌˇÍÓÈ ‰‡ ‡Á·ÛÎË ‚ÂÍÓ‚ÌËÚÂ ËÏ Ú‡ÈÌË. 
ŒÏ‡ˇÌË ÓÚ ˜Û‰Ì‡Ú‡ „ÎÂ‰Í‡, ÓÚ ÒÔÓÍÓÈÒÚ‚ËÂÚÓ Ë ÚË¯ËÌ‡Ú‡, ÒÍËÚÌË-

ˆËÚÂ Â¯ËÎË ‰‡ ÓÒÚ‡Ì‡Ú Á‡‚ËÌ‡„Ë ÚÛÍ.
Õ‡Û˜ËÎË Á‡ ÚÓÁË ·ÓÊÂÒÚ‚ÂÌ Í˙Ú, ÒÍÓÓ Í˙Ï Úˇı ÒÂ ÔËÒ˙Â‰ËÌËÎË Ë

‰Û„Ë ÏÓÌ‡ÒË.  ‡ÚÓ Ò‚ÂÚÎË Á‚ÂÁ‰Ë ÔÓ ÌÂ·ÂÒÌ‡Ú‡ Ú‚˙‰, ÚÂÁË ‰ÓÒÚÓÎÂÔ-
ÌË ÓÚˆË ÓÁ‡ˇ‚‡ÎË Ò ‰ÂˇÌËˇÚ‡ ÒË ˜Û‰ÌËˇ ÒÍËÚ Ë Ì‡Ò˙˜‡‚‡ÎË ‚ÒË˜ÍË,
ÍÓËÚÓ Ú˙ÒÂÎË ‰ÛıÓ‚ÌÓ ËÁˆÂÎÂÌËÂ. 

» ‚ÒˇÍ‡ „Ó‰ËÌ‡ Ì‡ ı‡ÏÓ‚Ëˇ Ô‡ÁÌËÍ Ì‡ Ï‡Ì‡ÒÚË‡, Á‡ ‰‡ ÔÓ˜ÂÚ‡Ú
Ò‚ÂÚ‡Ú‡ Ó·ËÚÂÎ Ë ÔÓÎÛ˜‡Ú ·ÓÊËÂÚÓ ·Î‡„Ó‚ÓÎÂÌËÂ, ÓÚ ·ÎËÁÓ Ë ‰‡ÎÂ˜ ÒÂ
ÒÚË˜‡ÎË ÒÚÓÚËˆË ÔÓÍÎÓÌÌËˆË. ŒÚÒÎÛÊ‚‡ÌË ·ËÎË ÎËÚÛ„ËË, ‡ ·‡ÚˇÚ‡ Ì‡-
ÏË‡ÎË Á‡ ‚ÒÂÍË„Ó ‰Ó·‡ ‰ÛÏ‡ Á‡ ·Î‡„ÓÒÎÓ‚. 

 ‡ˇÚ
ÕÂÛÒÂÚÌÓ ÒÂ ËÁÌËÁ‚‡ÎË „Ó‰ËÌËÚÂ.  ‡ÚÓ ÚËı ÔËÒÚ‡Ì ÊË‚ÂÂÎ‡ ‚ ÛÌÂÒ

Ò‚ÂÚ‡Ú‡ Ó·ËÚÂÎ. ¬ ÚË¯ËÌ‡ Ë ÒÏËÂÌËÂ ÔÂÍ‡‚‡ÎË ‰ÌËÚÂ ÒË ÏÓÌ‡ÒËÚÂ,
ÒÎ‡‚ÂÈÍË ¡Ó„‡.

ÕÓ ¿ÌÚËıËÒÚ˙Ú Á‡‚Ë‰ËÎ Ì‡ Ò‚ÂÚÎËÚÂ ‰ÂÎ‡, Ì‡ ·Î‡„Ó˜ÂÒÚËÂÚÓ Ë ·Î‡-
ÊÂÌÒÚ‚ÓÚÓ Ë ËÁÔ‡ÚËÎ ·ÂÁ·ÓÈÌ‡ ÔÓ„‡ÌÒÍ‡ Ò„‡Ì ÒÂ˘Û ıËÒÚËˇÌËÚÂ.
œ˙ÒÌ‡ÎË ÒÂ ÚÛˆËÚÂ Ë ÔÓÎÂÚÂÎË Í‡ÚÓ ˜ÂÌË „‡‚‡ÌË ÔÓ ˆˇÎ‡Ú‡ ·˙Î„‡-
ÒÍ‡ ÁÂÏˇ. œÓÏ˙ÍÌ‡Î‡ ·ÓÊÂÒÚ‚ÂÌ‡Ú‡ Ò‚ÂÚÎËÌ‡. √ËÌÂÎË ıÓ‡, ËÁ˜ÂÁ‚‡-
ÎÓ ‚ ÔÎ‡Ï˙ˆË Ë ÔÂÔÂÎË˘‡ Ò˙Ú‚ÓÂÌÓÚÓ ÓÚ ÒÚÓÎÂÚËˇ. 

ÕÂ ÒÎÂ‰ ‰˙Î„Ó ‚˙ÎÌ‡Ú‡ Ì‡ Ì‡¯ÂÒÚ‚ÂÌËˆËÚÂ ÒÚË„Ì‡Î‡ Ë ‰Ó ÚÓÁË ÚËı
Í˙Ú. œËÚËıÌ‡Î ÛÔÎ‡¯ÂÌ ÒÎ‡‰ÍÓ„Î‡ÒÌËˇÚ ıÓ Ì‡ „ÓÒÍËÚÂ Ó·ËÚ‡ÚÂÎË
ÒÂ‰ ÔÎ‡Ï˙ˆËÚÂ Ë ÒÚÓÌÓ‚ÂÚÂ Ì‡ ÔÓÒÂ˜ÂÌ‡Ú‡ ÔÓÒÎÂ‰Ì‡ ÎËÚÛ„Ëˇ. 

œÓÒÎÂ ‚ÒË˜ÍÓ ÒÚËıÌ‡ÎÓ. —‡ÏÓ ÌÂÍÓÎˆËÌ‡ ÏÓÌ‡ÒË, ÔÓ ˜Û‰Ó ÓˆÂÎÂÎË
ÓÚ Í˙‚‡‚‡Ú‡ ‚‡Íı‡Ì‡ÎËˇ, ·Ó‰ÂÎË Ò‡ÏÓÚÌË ÒÂ‰ ÛËÌËÚÂ. —Â‰ ÔÓÔÛ-
Í‡ÌË ÓÚ Ó„˙Ìˇ ÙÂÒÍË... —Â‰ ÔÓÛ„‡ÌË Ò‚ÂÚˆË Ë »ËÒÛÒ Ò ËÁ·Ó‰ÂÌË Ó˜Ë...

¬˙ÁÍÂÒÂÌËÂ
“ËıÓ Â ÒÂ„‡. —‡ÏÓ ‚ ÛËÌËÚÂ Ò‚ËË ‚ˇÚ˙˙Ú Ë ‡ÁÍ‡Á‚‡ Ì‡ ÌÂÔÓÁÌ‡Ú

ÂÁËÍ Á‡ ÏËÌ‡ÎÓÚÓ Ì‡ Ò‚ÂÚ‡Ú‡ Ó·ËÚÂÎ. œË ËÁ„Â‚ Ë Á‡ÎÂÁ ÒÎ˙ÌˆÂ, ÍÓ„‡-
ÚÓ Ì‡ÒÚ˙ÔË ˜‡Ò˙Ú Á‡ ÏÓÎËÚ‚‡, ÓÚÌÂÈ‰Â ÒÂ ‰Ó˜Û‚‡ ÌÂ‰ÓÔˇÚ‡Ú‡ ÔÂÒÂÌ Ì‡
ÏÓÌ‡ÒËÚÂ. ¡ÓÊÂÒÚ‚ÂÌ‡Ú‡ ÎËÚÛ„Ëˇ Â Á‡ÔÓ˜Ì‡Î‡ Ë ÌÂ˜ËÈ „Î‡Ò ÚËıÓ ¯ÂÔ-
ÌÂ ÏÓÎËÚ‚ÂÌË ÒÎÓ‚‡, ÍÓËÚÓ ÒÂ ÒÎË‚‡Ú Ò ÏÌÓ„Ó„Î‡ÒÌËˇ ıÓ Ì‡ „ÓÒÍËÚÂ
Ó·ËÚ‡ÚÂÎË. 

Õ‡ÓÍÓÎÓ, Í‡ÍÚÓ ‚ ÒÚ‡Ë ‚ÂÏÂÌ‡, ÓÚÌÓ‚Ó ÓÚ ·ÎËÁÓ Ë ‰‡ÎÂ˜ ÔËËÊ-
‰‡Ú Î˛‰Â, Á‡ ‰‡ ÓÚÍËˇÚ Ô˙Úˇ Í˙Ï Ò˙ˆÂÚÓ Ì‡ —Ô‡ÒËÚÂÎˇ. ¬ÒÎÛ¯‚‡Ú ÒÂ ‚
¯ÂÔÓÚ‡ Ì‡ ÒÍ‡ÎËÚÂ Ë Ú‡ÈÌÒÚ‚ÂÌËÚÂ Á‚ÛˆË Ì‡ „Ó‡Ú‡.

¿ Ú‡Ï „ÓÂ, ÔËÒÎÓÌËÎ ÒÌ‡„‡ ‰‡ ÒÚ‡ËˇÚ Ô‡‡ÍÎËÒ, ÌÂÁËÏ Á‡ Î˛-
‰ÂÚÂ ÒÚÓË Ú‡ÈÌÒÚ‚ÂÌËˇÚ ÏÓÌ‡ı. Œ˜ËÚÂ ÏÛ Ò‡ Ô˙ÎÌË Ò˙Ò Ò˙ÎÁË, ‡ ‰ÂÒÌË-
ˆ‡Ú‡ ÏÛ Â ‚‰Ë„Ì‡Ú‡ Á‡ ·Î‡„ÓÒÎÓ‚. ¿ÏËÌ!

Aladzha monastery is one of the few rock cloisters in Bulgaria which
in terms of archeology follows the traditions of built monasteries. Rooms
are close to one another and have clearly defined functions. Most of them
are located on the first floor. Certain interior elements allow us to discern
the places of the entrance, dining-room and the kitchen, monks cells, the
cemeterial church and the monastery tomb. 

Remnants of a stone altar table and scarce wall-painting fragments in
the eastern end of the largest room on the first floor evidence that the
monastery church used to be there. Just like any other Orthodox church in
the Middle Ages it was decorated with wall-paintings, however, easy
access was fatal for them. A few fragments have survived and can be seen
in our times, along with a color copy of the altar wall-painting created in
the beginning of the 20th century by Milen Sakazov, a painter from the city
of Varna. 

On the second floor a monastery chapel was built in a natural rock
niche. Winding wooden stairs led to it from the floor of the cemeterial
church. The stairs were most probably destructed as a result of falling
rocks and due to that circumstance part of the original Medieval chapel
wall-paintings have been preserved.  

Soft candlelight warms the paintings on the walls. Images of saints in
rich garments are barely discernible. A radiant angel with an inscrutable
smile holds one end of the blue sky round from where Christ looks
thoughtfully upon the sinful human world.  He was the one the humble
monk looked up to when he came to pray in early morning. Or may be the
monk was looking to the whole beautiful valley and the faraway sea
expanse, bathing in the first sun rays, awakened by birdsongs. 

To the west of the monastery among the thick greenery several other
three-level caves are hidden. The Shcorpil brothers named them "The
Catacomb" based on the analogy with the earliest cult centers of the first
Christians. Darkness envelopes cave rooms and deteriorated walls. Dead
silence is all around here and only the words of someone's prayer seem
to echo still in the stone folds. In one corner the dark entrance to a
passage stands wide open like a mouth. It leads to an ancient Christian
tomb. An engraved cross can be seen on the wall above the graves with
the letters "alpha" and "omega" on the sides. It seems the words of the
Savior "I, Jesus Christ, am the Alpha and the Omega, the first and the last,
the beginning and the end" can be heard. 

The rocks to the right of the tomb hide another mystery. A small
entrance can be seen in the stone wall, which is wholly buried in fallen
earth and stone. What secrets it hides and where it leads is unknown.  

Ã‡Ì‡ÒÚËÒÍ‡Ú‡ ˆ˙Í‚‡

The Monastery church

œÂ‰ÔÓÎ‡„‡ÂÏ ÒÚÂÌÓÔËÒ ÓÚ ÓÎÚ‡‡
Ì‡ ˆ˙Í‚‡Ú‡. ¿Í‚‡ÂÎÌÓ ÍÓÔËÂ, 1930 „.

’Û‰ÓÊÌËÍ: ÃËÎÂÌ —‡Í˙ÁÓ‚

Supposed mural painting of the church's
altar. Water - color copy, 1930

Artist: Milen Sakazov

ALADZHA MONASTERY 
Guide

Golden Bulgarian Black Sea Coast. Welcoming sea, warm and careful
sun. A coast which has kept its primary beauty. As well as the memory of
ancient civilizations, which have left their imprint on the historical
memory of this land. And among all this a multitude of people with their
colorful mixture of languages, raptures and music. 

However, only several kilometers away from here the playful waves
and the hectic rhythm of the babbling human crowd melt in the silence
and weird charm of a different, mysterious, fairy tale world. The path goes
deeper into the forest thicket, century-old trees hang over like fairy tale
giants and all at once before the amazed traveler white rocks rise against
the blue sky ornamented with peculiar stone interlacing. Tucked into it like
dark shadows from the past the ruins of the ancient Aladzha monastery
can be seen. 

In ancient times, millions of years ago, the waves of the ancient
Sarmat Sea were chasing one another here. Thousands of years went by.
Sea waters gradually gave way to thick forests, which covered the former
seabed. Swift streams carried their clear waters down and their bubbling
filled the surroundings with songs. In this wilderness high rocks rose like
lonely strangers headed to the unknown, in which the sea and the wind
carved their stone fairy tales. 

Very little is known about the past of the monastery. Scarce findings
do not reveal the names of those whose caring hands turned natural stone
niches into human abodes. The age of surviving wall-paintings proves that
the place was bubbling with life in 13th and 14th century, which are the last
two centuries of the existence of the Medieval Bulgarian State. 

The expansion of the Turks on the Balkans put an end to the existence
of the rock monastery. In the years of yoke only local people kept visiting
and worshipping this sacred Christian place. Time did not spare the real
Christian name of the monastery. Only his Arabic name "Aladzha",
meaning colorful, has been passed on to us. 

Systematic research of this ancient Christian monument began at the
end of 19th century by the pioneers of Bulgarian archeology, the two
brothers Karel and Hermin Shcorpil. In one of his letters Karel Shcorpil
wrote: "There is no other place in the world where nature and human labor
created so much beauty and wealth in such a small area."

—ÚÂÌÓÔËÒ ÓÚ Ú‡‚‡Ì‡ Ì‡
Ô‡‡ÍÎËÒ‡. ƒÂÚ‡ÈÎ

Mural painting of the
chapel's ceiling. Detail

œ‡‡ÍÎËÒ˙Ú
¿Í‚‡ÂÎ, 1922 „.

’Û‰ÓÊÌËÍ: Õ. «‡„ÓÛÈÍÓ

The chapel
Mural painting,1922

Artist: N. Zagoruiko

¿Ì„ÂÎ ÓÚ ÒÚÂÌÓÔËÒ‡ ‚
Ô‡‡ÍÎËÒ‡

Angel from the mural
painting in the chapel

¬ıÓ‰˙Ú Ë ˜‡ÒÚ ÓÚ
„Ó·ÌËˆ‡Ú‡

The entrance and a part
of the tomb

ÃÓÌ‡¯ÂÒÍËÚÂ ÍËÎËË

The Monastic cells

√Ó·ÌËˆ‡Ú‡

The Tomb


